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Mother Country, Father Country: 
ccIn the Castle of My Skin" 
and Oedipal Structures of Colonialism 
M A R Y E . D O N N E L L Y 
There are close connections between the structure of the family and 
the structure of the nation. Mil i tar izat ion and the centralization of 
authority i n a country automatically entail a resurgence of the au-
thority of the father. In Europe a n d i n every countrv characterized as 
civi l ized or c ivi l iz ing, the family is a miniature of the nation. 
FRANTZ FANON, Black Skin, White Masks (141-42) 
T 
J L H E STATE HAS l o n g m o d e l l e d its p o w e r s o n a s o c i a l s t ructure 
that seems " n a t u r a l " : the t r a d i t i o n a l n u c l e a r f a m i l y . 1 I n m a n y 
c u l t u r e s , m e n h o l d a c u l t u r a l p o s i t i o n that w o u l d be the envy o f 
any a m b i t i o u s p o l i t i c i a n . F i l i a l r e s p o n s i b i l i t y transfers m o r e o r 
less seamlessly to s o c i a l r e s p o n s i b i l i t y . I n the c o l o n i a l s i t u a t i o n , 
however, o b e d i e n c e is r e q u i r e d to a k i n g far r e m o v e d f r o m the 
d a i l y l i fe o f his subjects. I n G e o r g e L a m m i n g ' s In the Castle of My 
Skin, the i m a g e o f the k i n g (as it a p p e a r s o n p e n n i e s ) is a source 
o f s c h o o l b o y s p e c u l a t i o n . I r e a d this a t t e m p t to fix the i m a g e o f 
the k i n g as a n a t t e m p t to fix t h e p a r a d i g m o f the c u l t u r a l father, 
far r e m o v e d f r o m the s c h o o l b o y s ' o w n d a i l y l ives. T h e i r o w n 
c u l t u r e , that o f B a r b a d o s i n the 1930s a n d 1940s, is c o n t i n u a l l y 
d e v a l u e d a n d e f faced by the process o f t h e i r e d u c a t i o n as B r i t i s h 
subjects. T h e y are t o r n b e t w e e n the c u l t u r e i n w h i c h they l ive 
a n d the c u l t u r e they are i n d o c t r i n a t e d to b e l i e v e is s u p e r i o r . O n 
the o n e h a n d , they have the w a r m n u r t u r i n g o f the m o t h e r 
c u l t u r e , a s i t u a t i o n e m p h a s i z e d i n this n o v e l by the fact that the 
d o m e s t i c e x p e r i e n c e o f these y o u n g boys is o v e r w h e l m i n g l y fe-
m a l e . O n the other , they have t h e t r a p p i n g s o f the fa ther c u l t u r e , 
the B r i t i s h e m p i r e a n d e s p e c i a l l y t h e s c h o o l , w h i c h offers t h e m a 
way o u t o f the pover ty i n w h i c h they w e r e r a i s e d . D r a w n i n two 
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d i r e c t i o n s , the boys, a n d e s p e c i a l l y G . , c a n n o t have b o t h . T h i s 
t e n s i o n places these c h i l d r e n o f c o l o n i a l i s m i n a b i n d n o t u n l i k e 
that o f a c h i l d f a c i n g the O e d i p a l c o n f l i c t , f o r c e d to c h o o s e 
b e t w e e n c o m f o r t a n d law, the m o t h e r l a n d o r the fa ther c u l t u r e . 
I n u s i n g these terms, I a m c o n s c i o u s l y r e f o c u s i n g t r a d i t i o n a l 
debate a b o u t c o l o n i a l i s m . A l t h o u g h it is m o r e t y p i c a l to re fer to 
the d o m i n a t i n g c u l t u r e , G r e a t B r i t a i n i n this case, as the M o t h e r 
C o u n t r y , I w o u l d l i k e to r e t h i n k that usage, f o r i f we c o n s i d e r the 
c o l o n i a l c h i l d as t o r n b e t w e e n the m o t h e r a n d the father, we c a n 
see the m o t h e r o n l y as B a r b a d o s , B a r b a d i a n c u l t u r e , a n d the r e a l 
B a r b a d i a n w o m e n w h o m o t h e r these (exclusively) m a l e c h i l -
d r e n . L i k e the f a t h e r i n S i g m u n d F r e u d ' s n a r r a t i v e o f the n u c l e a r 
family , B r i t i s h c u l t u r e i n t e r v e n e s i n the m o t h e r - c h i l d d y a d , as-
s e r t i n g its o w n laws a n d o f f e r i n g a n o p p o r t u n i t y f o r i n d e p e n -
d e n c e at the p r i c e o f the m a t e r n a l c o n n e c t i o n . T h e r e f o r e I re fer 
to B a r b a d o s as the m o t h e r c u l t u r e o r M o t h e r C o u n t r y a n d to 
B r i t a i n as the f a t h e r c u l t u r e o r F a t h e r C o u n t r y . 
A c c o r d i n g to F r e u d , the i n f a n t is b o r n i n t o a state o f o c e a n i c 
o n e n e s s w i t h the m o t h e r . T h i s lack o f d i f f e r e n t i a t i o n represents a 
d a n g e r that f e m i n i s t p s y c h o a n a l y s t Jess ica B e n j a m i n has c a l l e d 
"the e n g u l f i n g m o t h e r , " a f a m i l i a r c u l t u r a l construct . T h e o n l y 
p a t h away f r o m this f r i g h t e n i n g figure, w h o does n o t a t t e m p t to 
e n f o r c e any r u l e , is the " p o w e r o f the l i b e r a t o r - f a t h e r " (133) w h o 
d e m a n d s c o m p l i a n c e w i t h his law. T h e i n f a n t , r u l e d by h is u n -
c o n t r o l l e d i d , m u s t be t a u g h t to e x e r t the se l f -contro l that c o m e s 
w i t h the d e v e l o p m e n t o f the super-ego; h e m u s t b e f o r c e d to 
i n t e r n a l i z e the values o f the father, to i d e n t i f y w i t h the father, a n d 
to r e p u d i a t e the m o t h e r a n d a l l the d a n g e r s she represents . 
T h i s is h a r d l y a n e u t r a l process , however . T h e s o n , f o r e x a m -
p l e , c a n never d e v e l o p a n af fect ionate r e l a t i o n s h i p w i t h his 
father; even i n a best-case s c e n a r i o , h e c a n have o n l y "an a m b i v a -
l e n t a t t i t u d e " towards h i m ( F r e u d 3 2 ) . T h e s o n i d e n t i f i e s h i m s e l f 
w i t h h i s father, w h o m h e perce ives as p o w e r f u l , b u t the fa ther 
a n d s o n are s e p a r a t e d by the father 's power , a n d the s o n u n d e r -
stands that the f a t h e r has r i g h t s h e c a n n o t h o p e to a t ta in: 
[The super-ego's] relation to the ego is not exhausted by the precept: 
"You ought to be this (like your father)." It also comprises the prohibi-
tion: "You may not be l ike this (like your father)—that is, you may not 
do all that he does; some things are his prerogative." (34) 
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T h u s the fa ther is m a d e the i d e a i n o t j u s t i n a posit ive sense o f 
b e h a v i o u r m o d e l l i n g b u t also i n the negat ive sense o f restraint . 
H e is b o t h e x e m p l a r a n d e n f o r c e r . A n d it is i n this latter r o l e that 
we c a n see h o w the fa ther c o m e s to r e p r e s e n t the o u t s i d e w o r l d 
o f s o c i a l law. 
T h e successful r e s o l u t i o n o f the O e d i p a l c o m p l e x has some-
what m o r e s inis ter i m p l i c a t i o n s f o r the m o t h e r a n d h e r r e l a t i o n -
s h i p w i t h h e r c h i l d . T h e m o t h e r m u s t be re jected o u t r i g h t i f the 
c o m p l e x is to be c o n c l u d e d successful ly f o r the c h i l d : 2 
T h e boy does not merely disidentify with the mother, he repudiates 
her and all her feminine attributes. T h e incipient split between 
mother as source of goodness and father as pr inciple of individua-
tion is hardened into a polarity i n which her goodness is redefined as 
a seductive threat to autonomy. (Benjamin 135) 
I n this r e a d i n g , a l l o f the posi t ive at tr ibutes o f the m o t h e r be-
c o m e negative; she seeks to destroy h e r o w n c h i l d by s m o t h e r i n g 
h i m i n a n a t t e m p t to k e e p h i m w i t h her. 
T r a d i t i o n a l F r e u d i a n a p p r o a c h e s , however, miss s o m e o f the 
r e a l c o m p l e x i t i e s o f the O e d i p a l d y n a m i c . T h e c h i l d d o e s n o t 
actual ly c h o o s e b e t w e e n a m o t h e r w h o seeks to e n g u l f h i m a n d a 
fa ther w h o wants to set h i m adri f t . T h e m o t h e r a n d the fa ther 
have a r e l a t i o n s h i p that d o e s n o t i n c l u d e the c h i l d — t h e y are 
a l l i e d to e a c h o t h e r ; a n d , because this r e l a t i o n s h i p is h e g e m o n i c , 
the m o t h e r b e c o m e s the e n f o r c e r o f the fa ther ' s values, n o t a n 
escape f r o m t h e m , i n t r a d i t i o n a l f a m i l y c o n f i g u r a t i o n s this is n o t 
a r e c i p r o c a l r e l a t i o n s h i p . B e n j a m i n p o i n t s o u t that "the m o t h e r 
b e l o n g s to a n d a c k n o w l e d g e s the father, b u t the fa ther does n o t 
necessar i ly a c k n o w l e d g e h e r i n r e t u r n " ( 165) . L a w s m o v e i n o n e 
d i r e c t i o n : f r o m the t o p d o w n . 
A s I have suggested, m y m o v e h e r e is to p o l i t i c i z e this crisis. I 
want to c o n s i d e r F r e u d ' s c o n c e p t s as p a r a d i g m a t i c f o r u n d e r -
s t a n d i n g a l l h u m a n i n t e r a c t i o n , n o t j u s t that w i t h i n the n u c l e a r 
family . O n e o f the m a i n objectives o f this p a r t i c u l a r t r a n s i t i o n 
p o i n t for F r e u d is the d i v i s i o n e n f o r c e d b e t w e e n p u b l i c l i fe a n d 
pr ivate l i fe . F r e d r i c J a m e s o n has suggested that the same is t rue 
f o r " f i rs t -wor ld ," capi ta l i s t c u l t u r e : 3 
one of the determinants of capitalist culture, that is, the culture of 
the western realist and modernist novel, is a radical split between the 
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private and the public , between the poetic and the political, between 
what we have come to think of as the domain of sexuality and the 
unconscious and that of the public world of classes, of the economic, 
and of secular polit ical power. (69) 
O n c e o u t s i d e o f this c u l t u r e , however, a q u i t e d i f f e r e n t r e l a t i o n -
s h i p o b t a i n s b e t w e e n the two spheres o f a c t i o n : 
T h i r d - w o r l d 4 texts, even those which are seemingly private and in-
vested with a properly l ib id ina l dynamic—necessari ly project a polit-
ical d imension i n the form of national allegory: the story of the private 
individual destiny is always an allegory of the embattled situation of the public 
third-world culture and society. (69) 
D e s p i t e s o m e o b v i o u s p r o b l e m s w i t h the s w e e p i n g n a t u r e o f his 
thes is , 5 I t h i n k that J a m e s o n ' s t h e o r i e s c a n be qui te u s e f u l for 
c o n c e p t u a l i z i n g p e r s o n a l a n d p o l i t i c a l r e l a t i o n s i n C a r i b b e a n 
l i t e r a t u r e , espec ia l ly In the Castle of My Skin. F o r e x a m p l e , J a m -
eson's m o d e l o f " t h i r d - w o r l d " l i t e r a t u r e gives us a p a t h a r o u n d 
F r a n t z F a n o n ' s assert ion that "the O e d i p u s c o m p l e x is far f r o m 
c o m i n g i n t o b e i n g a m o n g N e g r o e s . . . . T h i s i n c a p a c i t y is o n e 
o n w h i c h we h e a r t i l y c o n g r a t u l a t e ourse lves" ( 1 5 1 - 5 2 ) . H i s 
r e a s o n i n g is that "every n e u r o s i s , every a b n o r m a l m a n i f e s t a t i o n , 
every affective e r e t h i s m i n a n A n t i l l e a n is the p r o d u c t o f his 
c u l t u r a l s i t u a t i o n " ( 1 5 2 ) . I d o n o t see F a n o n ' s a r g u m e n t s , how-
ever, as exc lus ive o f m y o w n at tempts to p o l i t i c i z e the O e d i p a l 
d y n a m i c . I r e a d F r e u d ' s t h e o r i e s as a l l e g o r i c a l a n d see n o part ic -
u l a r p r o b l e m w i t h t r a n s l a t i n g h is fiercely pr ivate subject-matter 
i n t o a p a r a d i g m f o r u n d e r s t a n d i n g p u b l i c i n t e r a c t i o n . I n d e e d , 
F a n o n h i m s e l f argues i n f a v o u r o f d e p l o y i n g s u c h i n t e r p r e t a -
tive p a r a d i g m s , as I a m d o i n g , i n r e f e r e n c e to b r o a d e r c u l t u r a l 
m o v e m e n t s : 
T h e Anti l lean has therefore to choose between his family and Euro-
pean society; i n other words, the indiv idual who climbs u p into 
society—white and c i v i l i z e d — t e n d s to reject his f a m i l y — b l a c k and 
savage—on the plane of imagination. . . . In this case the schema of 
[Joachim] Marcus becomes 
Family <— Individual —> Society 
and the family structure is cast back into the id. (149) 
A l t h o u g h I a c k n o w l e d g e F a n o n ' s asser t ion that this process is 
s o m e w h a t d i f f e r e n t f o r b l a c k A n t i l l e a n s t h a n it is f o r w h i t e E u r o -
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peans, I d o be l ieve that the O e d i p a l tens ions have the same basic 
structures i n e a c h case. 
T h e s e O e d i p a l c o n f i g u r a t i o n s find e l o q u e n t e x p r e s s i o n i n 
G e o r g e L a m m i n g ' s bildungsroman, In the Castle of My Skin. W h i l e 
a c k n o w l e d g i n g that the n a r r a t i v e shifts perspect ive d r a m a t i c a l l y 
t h r o u g h o u t the n o v e l , I w o u l d l i k e to focus o n G , the c h a r a c t e r 
w h o seems to m e to e m b o d y best the s t ructure I a m t h e o r i z i n g . 
G . is usefu l for this p u r p o s e f o r several reasons, n o t the least o f 
w h i c h is that he is a n o n l y s o n l i v i n g w i t h his mother . ' ' H e also 
represents the b r o a d e r e x p e r i e n c e o f the v i l l a g e , as S a n d r a P o u -
c h e t P a q u e t p o i n t s out : 
T h e central figure, though vividly present in the first person narra-
tive, emerges as a figure whose personal experience crystallizes the 
experience of the entire community. In a sense he is the village; the 
history [of] his dislocation echoes the dislocation of the village. H e is 
a collective character. (Novels 14) 
B y f o c u s i n g o n the e x p e r i e n c e a n d p e r c e p t i o n s o f G , w i d e r 
statements a b o u t the c o m m u n i t y a n d its e x p e r i e n c e o f pater-
n a l i s t i c c o l o n i a l i s m c a n be m a d e . I i d e n t i f y f o u r m o m e n t s o f G 's 
O e d i p a l d e v e l o p m e n t a n d suggest h o w e a c h o f these represents 
b o t h a p e r s o n a l stage f o r G a n d his c o n s c i o u s n e s s a n d a p o l i t i c a l 
stage i n the l i fe o f the v i l l a g e . T h e s e m o m e n t s are: the state o f 
oneness w i t h the m o t h e r a n d m o t h e r country , the t e n s i o n i n t r o -
d u c e d by the B r i t i s h p u b l i c - s c h o o l system, G ' s e x p e r i e n c e o f 
i s o l a t i o n at the H i g h S c h o o l , a n d h is last d i n n e r w i t h his m o t h e r , 
i n w h i c h they try to re-create the o r i g i n a l s i t u a t i o n . T h e last 
m o m e n t p r o v i d e s a bittersweet ricorso to the n o v e l after the 
a g o n i z i n g p a n g s o f the s e c o n d a n d t h i r d stages, e m p h a s i z i n g 
that, games aside, G . c a n n o t be a c h i l d i n his m o t h e r ' s h o u s e 
a n y m o r e . H e m u s t r e t a i n a n d even w i d e n the s e p a r a t i o n that 
b e g a n at s c h o o l . H e m u s t leave the i s l a n d . 
A s the n o v e l o p e n s , however, G . a n d his m o t h e r are o n a n 
i s l a n d o f t h e i r o w n — m a r o o n e d i n t h e i r o w n h o u s e . G . l ives i n a 
state o f p r e - O e d i p a l u n i t y w i t h his m o t h e r , a state o f " o c e a n i c 
o n e n e s s " ( B e n j a m i n 1 4 8 ) , r e c a l l i n g the u n d i f f e r e n t i a t e d l i q u i d 
a t m o s p h e r e o f the w o m b . T h i s o c e a n i c i m p r e s s i o n is s t rength-
e n e d by the p r e s e n c e o f the f l o o d o n his b i r t h d a y . H e is a l m o s t 
l i t e r a l l y i n a state o f g e s t a t i o n a n d , l i k e a fetus, is d e p e n d e n t u p o n 
his m o t h e r f o r e v e r y t h i n g . 
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H o w e v e r , the m o t h e r is the flood, t o o , r e p r e s e n t i n g a k i n d o f 
d a n g e r f o r G . T h e first w o r d s o f the n o v e l , " R a i n , r a i n , r a i n . . . m y 
m o t h e r " ( 9 ) , r e c a l l the t r a d i t i o n a l c o n n e c t i o n o f w o m e n a n d 
water. S h e sings, h e r v o i c e "c lear a n d c o l o u r l e s s " ( 11 ) l i k e water, 
m o v i n g l i k e waves: 
T h e n she broke off into a soft, repetitive tone which rose with every 
fresh surge of feeling unti l it became a scattering peal of solicitude 
that soared across the night and into the neighbour's house. A n d the 
answer came back louder, better organized and more communica-
tive, so that another neighbour responded and yet another unt i l the 
voices seemed to gathered up by a single effort and the whole village 
shook on its foundation of water. ( 11 ) 
A s i d e f r o m the p o w e r o f the c o m m u n i t y that is c l e a r l y b e i n g 
e x p r e s s e d h e r e , the first c h a p t e r o f L a m m i n g ' s n o v e l is p e r m e -
a t e d by i m a g e s o f water. E v e r y t h i n g is wet, l i k e the w o r l d o f the 
w o m b . I suggest that this s y m b o l i s m evokes the o c e a n i c n a t u r e o f 
the u n i t y B e n j a m i n posits. 
B y the b e g i n n i n g o f the s e c o n d chapter , the m a t e r n a l waters 
are u n d e r c o n t r o l a n d the o u t s i d e w o r l d has i n v a d e d that o f 
G . H e is b e i n g b a t h e d by h is m o t h e r i n a t r i c k l e o f water f r o m a 
f r y i n g p a n . H e stands, n a k e d , i n f a n t i l i z e d , i n his y a r d . H e talks 
baby t a l k — " ' G o o g l e , g o o g l e , n o m o r e ' " ( 1 6 ) — a n d c a n b a r e l y 
s t a n d o n the s l i p p e r y stones. Yet he has e n t e r e d the w o r l d ; his 
b a t h makes h i m a spectac le f o r the w h o l e n e i g h b o u r h o o d . T h e 
n e i g h b o u r B o b watches the b a t h f r o m the t o p o f the flimsy fence ; 
h e a n d h is m o t h e r f o r m a n a l ternat ive , less posi t ive m o t h e r - s o n 
d y a d . U n d e r the w e i g h t o f t h e i r fighting, " [ t ] h e b a r r i c a d e w h i c h 
h a d o n c e p r o t e c t e d o u r pr ivate secrecies . . . s u r r e n d e r e d " ( 1 8 ) . 
T h e inef fect ive s e p a r a t i o n o f t h e i r yards a n d lives has ceased to 
f u n c t i o n at a l l , a n d n e i g h b o u r s c r o w d to the tops o f t h e i r o w n 
fences to see what has h a p p e n e d . W h a t they see i n s t e a d is G . , 
n a k e d a n d o n show: 
O n all sides the fences had been weighed down with people, boys and 
girls and grown-ups. T h e girls were laughing and looking across to 
where I stood on the pool of pebbles, naked, w a i t i n g . . . . T h e sun had 
dried me thoroughly, and now it seemed that I had not been bathed, 
but brought out in open condemnation and placed in the middle of 
the yard waiting l ike one crucified to be jeered at. (19) 
I 
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G.'s m o t h e r tries to beat h i m f o r a l l o w i n g h i m s e l f to be e x p o s e d , 
a scene that w i l l be r e p e a t e d at the e n d o f the b o o k , t h o u g h w i t h 
s o m e w h a t d i f f e r e n t m o t i v a t i o n s . T h i s scene i n t r o d u c e s the first 
e n c r o a c h m e n t o n the m o t h e r - s o n d y a d . 
T h e n e i g h b o u r h o o d o f the v i l l a g e represents a a w o r l d i n 
w h i c h G . c o u l d p a r t i c i p a t e . L a m m i n g b l e n d s the v i l lagers i n t o 
e a c h o t h e r i n the r e p e a t e d p h r a s e " T h r e e , T h i r t e e n , T h i r t y , " 
suggest ing a c e r t a i n c h i l d i s h lack o f d i f f e r e n t i a t i o n i n these l ives. 
T h e r e is also a c e r t a i n m e r e t r i c i o u s n e s s , a n e l e m e n t o f the gro-
tesque, i n L a m m i n g ' s d e s c r i p t i o n o f t h e m . F o r e x a m p l e , the 
d i s c u s s i o n o f b l a c k p u d d i n g a n d souse is v i v i d l y faecal , d e t a i l i n g 
h o w " [ t ] h e c o o k e d intest ines o f the p i g c r a m m e d w i t h a p o t a t o 
s tuf f ing m a k e s t h i c k , heavy b l a c k co i l s i n the b o w l " ( 3 1 ) . T h i s 
d e s c r i p t i o n is f o l l o w e d c lose ly by the b l e n d i n g o f a n i m a l a n d 
h u m a n i n the s q u a l i d p u b l i c sexual i ty o f the v i l lage: " T h e dogs 
shaggy a n d o b s c e n e i n t h e i r e x c i t e m e n t , the h u m a n c o u p l e s 
gross a n d w a r m i n f r e n z i e d i n t e r c o u r s e " ( 3 3 ) . I n a d d i t i o n t h e r e is 
the o l d h a g w h o wets h e r s e l f o n c e a week a n d "walks a l o n g , h e r 
h e a d a w h i r l w i t h the i n t o x i c a t i o n o f n o t h i n g n e s s . T h e c l o u d s 
m o v e back , the l i g h t leans d o w n , a n d l i fe oozes , a t h i c k weight , 
t h r o u g h h e r c o n g e s t e d carcass" ( 3 3 ) . T h e v i l lagers are t reated as 
c h i l d r e n h e r e u n d e r the c o l o n i a l father, C r e i g h t o n . I n o r d e r for 
G . to a v o i d his p l a c e a m o n g this ga l lery o f grotesques , he m u s t 
separate h i m s e l f f r o m his m o t h e r , his v i l l a g e , his n a t i o n . 
T h i s process o f s e p a r a t i o n b e g i n s at the v i l l a g e s c h o o l , w h e r e 
the boys are e d u c a t e d a n d A n g l i c i z e d . T h e y b e c o m e aware o f a 
law a n d a w o r l d o u t s i d e B a r b a d o s , a w o r l d o f myster ious a u t h o r -
ity. A c c o r d i n g to a n t h r o p o l o g i s t E d i t h C l a r k e , f o r a c h i l d i n this 
s i t u a t i o n , s c h o o l r e p r e s e n t e d a d iscrete m o v e away f r o m the 
w o r l d o f the m o t h e r : 
Above al l , however, going to school means a break in the continual 
companionship with the mother. . . . For the first time i n his life his 
mother's authority is challenged and by someone who has undis-
puted control over h im for the greater part of his day. H e suffers not 
because he disobeys her but if he does what she says... . O f all this the 
c h i l d is aware. H e has to choose between obeying the mother and 
obeying the teacher. (165-66) 
T h e teacher, t h e n , represents a n a l ternat ive , d o m i n a n t author i ty , 
c o m p a r a b l e to the a u t h o r i t y o f the father. A c c o r d i n g to L o u i s 
I 
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A l t h u s s e r , s c h o o l s f u n c t i o n as a p r i m a r y p a r t o f the c o m p l e x 
a n d o r c h e s t r a t e d system o f I d e o l o g i c a l State A p p a r a t u s e s : " o n e 
I d e o l o g i c a l State A p p a r a t u s c e r t a i n l y has the d o m i n a n t r o l e , 
a l t h o u g h h a r d l y a n y o n e l e n d s a n ear to its m u s i c : it is so s i lent! 
T h i s is the S c h o o l " ( 1 5 5 ) . 7 1 1 1 A l t h u s s e r ' s r e a d i n g , every subject 
that c h i l d r e n study is f r a u g h t w i t h i d e o l o g y . W e c a n see t h e n that 
the process o f e d u c a t i o n p e r f o r m s two f u n c t i o n s : it c h a l l e n g e s 
the m o t h e r ' s a u t h o r i t y i n o r d e r to separate the c h i l d f r o m h e r 
a n d it creates subjects o f the B r i t i s h E m p i r e . T h i s process is m o r e 
intense a n d a l i e n a t i n g f o r c h i l d r e n u n d e r c o l o n i a l i s m , w h o m u s t 
find a way to m a k e b o t h t h e i r w o r l d s r e a l at the same t i m e . 
T h i s process o f B r i t i s h e d u c a t i o n represents the i n t e r v e n t i o n 
o f i m p e r i a l values i n t o the fami ly . T h e boys are r e g i m e n t e d , 
d r i l l e d , s w i m m i n g i n a sea o f U n i o n J a c k s . It is a great c o m p l i -
m e n t to t h e m w h e n the s c h o o l i n s p e c t o r tells t h e m that " s u c h a 
d i s p l a y as I see h e r e c o u l d n o t have b e e n b e t t e r e d by the lads at 
h o m e " ( 3 8 ) . T h e g o a l has b e e n to A n g l i c i z e the boys, to w i p e o u t 
traces o f t h e i r o w n f o l k c u l t u r e , to o b l i t e r a t e the m a r k o f the 
m o t h e r . I n the process , "the s c h o o l f u n c t i o n s to p e r p e t u a t e 
i g n o r a n c e , c o n f u s i o n , a n d a destruct ive c u l t u r a l d e p e n d e n c e o n 
the m o t h e r c o u n t r y a m o n g its p u p i l s " ( P a q u e t , Noveb 19) F r o m 
the d i s i n t e r e s t e d n a r r a t o r ' s p o i n t o f view, they have s u c c e e d e d . 
T h e shift to a t h i r d - p e r s o n n a r r a t i v e at this p o i n t is h a r d l y c o i n c i -
d e n t a l ; we have left b e h i n d the r e a l m o f the p e r s o n a l . 
T o r e t u r n to m y o r i g i n a l theory, we c a n see the s c h o o l system as 
a p a r t i c u l a r l y effective m e t h o d o f t r a n s m i t t i n g respect f o r the 
p a t e r n a l i s t i c a u t h o r i t y o f B r i t i s h c o l o n i a l i s m . I n this it plays the 
r o l e ass igned to the fa ther i n F r e u d ' s t h e o r y o f the O e d i p a l 
c o n f l i c t . M u c h o f the d i s c u s s i o n b e t w e e n the boys i n this c h a p t e r 
c o n c e r n s the r o l e o f the B r i t i s h g o v e r n m e n t a n d a u t h o r i t y i n 
t h e i r o w n l ives. T h e y are t r y i n g to synthesize a r e l a t i o n s h i p 
b e t w e e n what they are t a u g h t a n d w h a t they a l r e a d y k n o w . 
T h i s is a p a i n f u l process f o r these boys, a n d the O e d i p a l crises 
that c h a n g e t h e m are m i r r o r e d i n the c o m m u n i t y by a series o f 
s o c i a l c h a n g e s c u l m i n a t i n g i n the r iots . T h e str ike a n d t h e r iots 
are the resul t o f the r a i s i n g o f t h e i r n a t i o n a l c o n s c i o u s n e s s a n d 
t h e i r r e c o g n i t i o n o f the in just ice i n h e r e n t i n t h e i r f e u d a l re la-
t i o n s h i p to the l a n d l o r d , a resul t o f the r e a l i z a t i o n that the v i l lage 
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"is i n fact e c o n o m i c a l l y a n d p s y c h o l o g i c a l l y d e p e n d e n t o n a 
f e u d a l l o r d w h o s e interests are i n d i r e c t c o n f l i c t w i t h its o w n " 
( P a q u e t , Novels 1 5 ) . 8 I n s o m e cases, the p a r a l l e l s b e t w e e n the 
s c h o o l a n d the v i l lage are s t r i k i n g . J u s t as the s c h o o l b o y s p l o t to 
s tone the unjust h e a d teacher, the a d u l t m e n p l o t to k i l l M r . 
C r e i g h t o n , the l a n d l o r d . B o t h p l a n s c o m e to n o t h i n g . I suggest 
that the s c h o o l b o y s a n d the v i l lagers are b o t h e x p e r i e n c i n g the 
c l u m s y pangs o f i n d i v i d u a t i o n , b u t as the s c h o o l b o y s g r o w i n t o 
c o l o n i a l c o n s c i o u s n e s s , the v i l lagers g r o w o u t o f it. 
G . 's o w n O e d i p a l d y n a m i c is c o n c r e t i z e d w h e n h e moves o n to 
the H i g h S c h o o l . H i s i m p e r f e c t r e p r e s s i o n o f his v i l l a g e roots 
interferes w i t h the process h e desires a n d t h i n k s h e has a c c o m -
p l i s h e d : b e c o m i n g " B r i t i s h i z e d . " H e calls h i m s e l f a n " o l d b o y " 
( 2 1 7 ) , a t e r m L a m m i n g uses w i t h a f u l l y i r o n i c i n t e n t , i t a l i c i z i n g 
it everywhere to e m p h a s i z e G ' s p r e t e n s i o n . G . prefers to play 
c r i c k e t at s c h o o l r a t h e r t h a n w i t h his c h i l d h o o d f r i e n d s , because, 
h e t h i n k s , the p i t c h is bet ter at s c h o o l t h a n at the crossroads. 
W h e n the S e c o n d W o r l d W a r b e g i n s , the H i g h S c h o o l boys t r a i n 
as B r i t i s h so ld iers , a n d s o m e o f t h e m even go o f f to war. W i t h o u t 
u n d e r s t a n d i n g t h e i r o w n r o l e very c lear ly , they m o u r n the fa l l o f 
F r a n c e to the N a z i s . A s A l t h u s s e r e m p h a s i z e s , o n e b e c o m e s a sub-
j e c t w h e n o n e u n d e r s t a n d s to w h o m o n e is subjected: " i d e o l o g y 
i n t e r p e l l a t e s i n d i v i d u a l s as subjects" ( 1 7 0 ) . G . a n d his f r i e n d s 
have subjectivity because they have b e c o m e B r i t i s h subjects. 
T h i s m o v e i n t o subjectivity d o e s n o t c o m e w i t h o u t a p r i c e . G. 's 
m o t h e r , w h i l e h a p p y to see h e r s o n s u c c e e d , is c o n c e r n e d a b o u t 
the cost o f h i s success, o f b o o k s a n d u n i f o r m s . B u t t h e r e are 
o t h e r s costs as w e l l . I n s e e k i n g a n d a c q u i r i n g the v e n e e r o f 
B r i t i s h c u l t u r e , G . n o l o n g e r b e l o n g s i n his o w n v i l lage: 
N o w that I was at the H i g h School it was easier for me to j o i n [the 
m e n ] , but it was more difficult to participate i n their life. They didn' t 
m i n d having me around to hear what happened in the H i g h School, 
but they had nothing to communicate since my allegiances, they 
thought, had been transferred to the other world. (219-20) 
G. 's m o t h e r , w h i l e e m p h a s i z i n g G. 's d e b t to her , is n o t t o o 
d i s a p p o i n t e d w i t h h is d i s t a n c e f r o m the c o m m u n i t y . S h e is the 
first o n e to try to separate G f r o m B o b , a n d , as P a q u e t suggests, 
h e r "middle-c lass a s p i r a t i o n s p u t a d i s t a n c e b e t w e e n h i m a n d the 
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vi l lage ; a n i s o l a t i o n that is h e i g h t e n e d by his s e c o n d a r y s c h o o l 
e d u c a t i o n a n d is never r e a l l y c h e c k e d " (Novels 2 3 ) . H a d she the 
m o n e y , she w o u l d have m o v e d o u t of the d is t r ic t c o m p l e t e l y . T h e 
o n l y f r i e n d G . r e a l l y reta ins i n the v i l lage is P a , h i g h l i g h t i n g G. 's 
r o l e as a n a l l e g o r i c a l figure, s ince P a is the town's s y m b o l i c father. 
Neverthe less , o n e o l d m a n c a n n o t c o m p e t e w i t h G . ' s A n g l o p h i l i c 
e d u c a t i o n . E v e n i f h e does n o t c o n s c i o u s l y rea l i ze it , G . is i d e n t i -
fied w i t h a m o d e l o f w h i t e , n o t b l a c k , m a n h o o d . 
O n e o f G. 's m o d e l s f o r whi te m a n h o o d is the F irs t Assistant at 
the H i g h S c h o o l . H e is p r e s e n t e d i n posit ive terms, as a m a n 
"versati le, sensitive a n d c u l t u r e d " ( 2 2 6 ) . H e represents w h a t 
G w o u l d l i k e f o r h i m s e l f — p o e t r y , theatre , l i t e r a t u r e . I n o n e 
p u z z l i n g sentence , G . descr ibes h i m as "the H i g h S c h o o l w i t h o u t 
the w o r l d w h i c h it p r e p a r e d m e f o r " ( 2 2 7 ) ; b u t the F i r s t Ass istant 
is the e x c e p t i o n . I n g e n e r a l , G. 's e d u c a t i o n has m a d e h i m s u c h 
a n i n d i v i d u a l that h e is a n o u t s i d e r everywhere h e goes. G . says o f 
h is m e e t i n g w i t h the h e a d m a s t e r : 
It seemed more l ike a conspiracy than an accusation. T h e n he said 
what I had never before been told at the H i g h School. H e said they 
were trying to make gentlemen of us, but it seemed that I d idn' t 
belong. Immediately I remembered Bob and Boy Blue who in a 
different language had said the same thing. (225) 
T h e law o f the fa ther has s p o k e n t h r o u g h the h e a d m a s t e r : 
G . c a n n o t be a w h i t e B r i t i s h g e n t l e m a n . T h e law o f h is o w n 
p e o p l e has s p o k e n as w e l l : i n a t t e m p t i n g to be s u c h a B r i t i s h 
g e n t l e m a n , h e has e x c l u d e d h i m s e l f f r o m t h e m . H e has b a c k e d 
h i m s e l f i n t o a c o r n e r f r o m w h i c h t h e r e is n o escape; h e is f o r c e d 
i n t o e x i l e . S i n c e h e c a n n o t a l ly h i m s e l f to e i t h e r the fa ther 
c u l t u r e o r the m o t h e r country , G . leaves B a r b a d o s . 
F o r the v i l l a g e , this process o f c i r c u m s c r i b i n g t h r o u g h appar-
ent a d v a n c e m e n t is m i r r o r e d i n M r . S l i m e ' s P e n n y B a n k Society. 
T h e v i l lagers invest t h e i r p i t i f u l a m o u n t s o f m o n e y w i t h h i m , 
h o p i n g to m a k e a bet ter f u t u r e f o r themselves. T h e y trust S l i m e 
to h e l p t h e m by i n v e s t i n g t h e i r m o n e y wisely, b u t i n s t e a d h e 
ensures t h e i r d i s p l a c e m e n t a n d d e s t r u c t i o n as a c o m m u n i t y . By 
the t i m e S l i m e ' s r e a l m o t i v a t i o n s b e c o m e clear, it is t o o late for 
t h e m to d o a n y t h i n g to stop h i m o r even to p r o t e c t themselves. 
T h e i r h o m e s are g o n e i n a m o v e m u c h m o r e destruct ive t h a n any 
flood—they have b e e n swept away by g r e e d a n d c a p i t a l i s m . 
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F o r G . , this h e a v i l y s y m b o l i c d i a s p o r a assures that, even i f h e 
c o u l d r e m a i n h o m e , h o m e w o u l d n ' t be the same. E c o n o m i c s has 
o u t - p a c e d C r e i g h t o n ' s V i l l a g e , j u s t as G . has o u t - p a c e d his soci-
ety. H e c a n n o l o n g e r w a l k as o n e o f t h e m . G . accepts a t e a c h i n g 
post i n T r i n i d a d , w h i c h i n L a m m i n g ' s o w n l i fe was a step o n his 
way to E n g l a n d . B e f o r e l e a v i n g h o m e , however, h e i n d u l g e s o n e 
m o r e t i m e i n the p r e - O e d i p a l o n e n e s s h e o n c e s h a r e d w i t h his 
m o t h e r — a bittersweet last m e a l at h o m e , m a r k e d by f u n a n d 
m i n d games. 
T h e set t ing is e e r i l y r e m i n i s c e n t o f the first chapter , a n d thus 
f u n c t i o n s as a k i n d o f ricorso f o r the p r e - O e d i p a l m o t i f . G a n d his 
m o t h e r are a g a i n h o m e a l o n e , a g a i n it is a s p e c i a l m e a l ; b u t 
whereas G. 's n i n t h b i r t h d a y cake got s p o i l e d by the r a i n c o m i n g 
i n f r o m o u t s i d e , the m o i s t u r e i n this a t m o s p h e r e is c o m i n g f r o m 
the f o o d itself: the c u c k o o , the m e a l G. 's m o t h e r m a k e s f o r h i m 
o n his last n i g h t h o m e . A g a i n , l i q u i d i m a g e s are e v o k e d : G. 's 
m o t h e r carr ies a jug o f water, he lets his ice c r e a m m e l t b e f o r e 
e a t i n g it, a n d steam c o m e s s h o o t i n g o u t o f the d i s h every t i m e a 
s p o o n is d u g i n t o it. T h e s team keeps d i s s i p a t i n g , however, pre-
v e n t i n g G . f r o m p r e t e n d i n g that h e is a n y t h i n g o t h e r t h a n a 
n e a r l y g r o w n m a n h a v i n g d i n n e r w i t h his m o t h e r . H i s obsessive 
c o n c e r n w i t h h is d i a r y also prevents h i m f r o m l o s i n g h i m s e l f i n 
this r e l a t i o n s h i p . H e is n o t the c h i l d h e o n c e was. H e has secrets. 
G. 's m o t h e r seems j u s t as a n x i o u s to r e g a i n s o m e s e m b l a n c e o f 
t h e i r e a r l i e r r e l a t i o n s h i p . S h e packs his c lo thes , m a k i n g lists so 
that h e w i l l k n o w w h e r e e v e r y t h i n g is. S h e gives h i m a B i b l e a n d , 
p e r h a p s m o s t i m p o r t a n t l y , warns h i m a b o u t f o r e i g n w o m e n : 
"they got a g e n e r a t i o n o ' d a m n lazy y o u n g w o m e n w h o c a n ' t d o 
o n e G o d blessed t h i n g b u t e x p o s e t h e m s e l f i n f r o n t a m i r r o r a n ' 
go o u t l i k e a cat b a i t i n ' a rat" ( 2 6 9 ) . W h e n she feels h e i sn ' t 
l i s t e n i n g to her, she threatens to beat h i m , even g o i n g to get a 
stick, b u t , G says, "I c a u g h t the stick a n d h e l d it t i g h t w h i l e she 
t r i e d to w r e n c h it away. S h e was l i k e a f e n c e r w h o h a d the o d d s 
against her. I was ta l ler a n d m u c h s t r o n g e r " ( 2 6 6 ) . G . , the 
e d u c a t e d a d u l t m a l e , easi ly w i n s the f i g h t f o r p h a l l i c power, a n d it 
b e c o m e s a s h a r e d j o k e . T h e l o n g e d - f o r r e t u r n to the w o m b has 
b e e n b r o u g h t close e n o u g h for t h e m to rea l i ze h o w n i c e s u c h a 
r e t u r n m i g h t be , b u t h o w i m p o s s i b l e it t ru ly is. 
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G . has to leave h i s M o t h e r , h is M o t h e r c u l t u r e , h is M o t h e r 
country'. Yet his e x p e r i e n c e w i t h B r i t i s h c u l t u r e has s i m u l t a n e -
ous ly p r o l o n g e d a n d d e s t r o y e d h i s c h i l d h o o d . ' 1 H e has n o c h o i c e 
b u t to leave B a r b a d o s . 
A l o n g with the demol i t ion of the Oedipus complex, the boy's object-
cathexis of his mother must be given up. Its place may be filled by one 
of two things: either an identification with his mother or an inten-
sification of his identification with his father. We are accustomed to 
regard the latter outcome as more normal; it permits the affectionate 
relation to the mother to be i n a measure retained. (Freud 32) 
T h u s , by a c c e p t i n g a n d u s i n g his g o o d e d u c a t i o n , i n s t e a d of, f o r 
e x a m p l e , t e a c h i n g at the v i l l a g e s c h o o l , G . al lows h i m s e l f to 
a c c e p t b o t h parts o f his d i v i d e d identi ty . H e accepts the a u t h o r i -
tative n a t u r e o f B r i t i s h c o l o n i a l i s m , b u t ident i f ies h i m s e l f as a 
B a r b a d i a n n a t i o n a l . 
I d o n o t m e a n to be t o o g l i b h e r e i n suggest ing that G . has 
c r e a t e d a c o h e r e n t i d e n t i t y — l i k e a l l c o l o n i a l subjects, he is 
always a l ready d i v i d e d against h i m s e l f . T h e c r i t i c a l c o l l i s i o n o f 
f o l k c u l t u r e a n d i m p e r i a l values creates a t e n s i o n that a l l o f 
C r e i g h ton 's V i l l a g e feels keenly . O n e way o f r e a d i n g this c o l l i s i o n 
is t h r o u g h a p o l i t i c i z e d r e s t r u c t u r i n g o f p s y c h o a n a l y t i c behav-
i o u r a l p a r a d i g m s , as I have d o n e h e r e . C l e a r l y t h e r e are o t h e r 
p o s s i b i l i t i e s , b u t G . l ives, as h e says, " o n the c i r c u m f e r e n c e o f two 
w o r l d s " (220), e a c h o f w h i c h c o n s i d e r s i tself exc lus ive o f the 
other , a n d to n e i t h e r o f w h i c h h e r e a l l y b e l o n g s . H i s a t tempts to 
integrate his o w n l i fe create the O e d i p a l t e n s i o n o u t o f w h i c h In 
the Castle of My Skin spr ings . 
NOTES 
1 Both structures, of course, are supposed to replicale the relationship of the 
Christian G o d and His people. 
- This is not true for girls, who are expected to retain some vestige of their relation-
ship with their fathers in order to become "good wives." 
: i This should not particularly surprise us. O n e of the most c o m m o n criticisms of 
Freud is that he took his own fairly narrow historical s i t u a t i o n — E u r o p e a n , Victo-
rian, patriarchal, capitalist—and claimed universal significance for it, even when 
that meant reiving on such concepts as "race memory." 
1 T h e temi "third-world" should not be considered pejorative here. Jameson, while 
acknowledging the uncomfortable breadth o f the term, uses it to refer to countries 
that "have suffered the experience of colonialism and imperialism" (67). 
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5 For a carefully argued response that raises many valid objections to Jameson's 
assumptions, see A h m a d . Ahmad's main concent is with Jameson's "suppression of 
the multiplicity of significant differences among and within both the advanced 
capitalist countries and the imperial ¡sed formations" (3). See also Jameson's 
response to A h m a d in the same issue of Social Text. 
6 Sandra Pouchet Paquet analyzes the effect o f Lamming's elision of his own step-
father in the writing of his semi-autobiographical narrative: 
T h e erasure of a stepfather underscores the myth of the child fathered by a 
passionate, ambitious, and articulate mother and emphasizes the ensuing anxi-
eties and tensions of a maturing male subjectivity in the absence of grand-
parents, siblings, and other relatives. ("Foreword" xxi-xxii) 
Conveniently, it also shifts the focus more directly onto the relationship between 
G. and his mother. 
7 .Althusser writes: 
It takes children from every class at infant-school age. and then for years, the 
years in which the child is most "vulnerable," squeezed between the family State 
apparatus and the educational State apparatus, it drums into them, whether it 
uses old or new methods, a certain amount of "know-how" wrapped in the ruling 
ideology (French, arithmetic, natural history, the sciences, literature) or simply 
the ruling ideology in its pure state (ethics, civic instruction, philosophy). 
Somewhere around the age of sixteen, a huge mass of children are ejected "into 
production": these are the workers or small peasants. Another portion of scho-
lastically adapted youth carries on: and, for better or worse, it goes somewhat 
further, until it falls by the wayside and fills the posts of small and middle 
technicians, white-collar workers, small and middle executives, pettv bourgeois. 
('50) 
8 I differwith Paquet here in placing the point of realization later than the originan' 
flood. In my reading, the early sections of the book represent a certain belief in the 
feudal system, or at least a certain comfort with it. By moving the point of 
questioning to a later date, we can also see how Slime first foments and then takes 
advantage of the discontent in Creighton's Village. 
" We are told that most of G.'s classmates in the village school "had become men with 
weekly wages and women of their own" (219) by the time they are approximately 
16 years old. G is older than that. 
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